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Susan Eley Fine Art is pleased to present an exhibition of recent artworks by Angela A’Court, 

Barbara Marks and Kate Snow. The three creators have presented their multifaceted practices 

at SEFA in the Gallery’s Upstate and NYC locations. Whether working with pastel, printmaking, 

or gouache, they embrace the potentials of mark-making on paper. Via their unique lenses 

based on objects, places and permutations, they depict relatable interior scenes and complexly 

designed abstractions—all sensitive to color, line and scale. 

 

The exhibition is on view at SEFA Hudson from September 4th through October 19th, 2025. The 

opening reception is on Saturday, September 6th, 4-6 PM. 

 
◈◈◈ 

 

Currently based between NYC and London, Angela A’Court creates still lifes that hum with 

energy. In her pastels, vibrant colors and pronounced textures reveal lyrical studies of botanicals 

and interiors. The artist imagines each scene with large swaths of color that create a clarity of 

composition. Her technique emphasizes tone, form and texture.  

 

As seen in the blooms of Blue Agapanthus, A’Court composes pared-down drawings based on 

in-depth visual studies of flowers that allow her to explore formal and spatial interests. A colorist 

at heart, she finds a wealth of possibility in the variance and patterning of natural forms. A’Court 

takes careful consideration while constructing her observed and imagined spaces. Layering and 
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mark-making with thickly applied pigments creates a rhythm and an enhanced depth. She 

zooms in to and flattens a plant's leaves into rich patches of pigment; or to provide a sketchy, 

almost skeletal, rendering of cups, vases and teapots, as in Figs on Yellow Plate. When these 

elements are married with her complimentary colors, they vibrate with life.  

 

A’Court focuses on an object’s individual energy. She describes holding the flower stem as she 

draws, observing its veins and petals to uncover how it is structured. This careful interplay 

between focus and feeling is apparent in her newest works such Helebores, where a neon 

purple case holding earthen toned petals pops against a scintillating red background. This 

experimentation with spatial planes and her use of bold palettes is reminiscent of Henri Matisse 

and the Fauvists—an early 20th century art movement that emphasized color over realism. 

 

The artist states: “My information comes from careful observation, from reflecting on a familiar 

scene and drawing a narrative from it. The scenes are not staged but usually stumbled upon, 

perhaps a friend's window sill, kitchen table or a glimpse of two people engaged in conversation. 

It is the overlooked aspects of everyday life that draw me in, a stolen glance of another's day to 

day and the rhythm of routine that we all share.” 

 

◈◈◈ 

 

Barbara Marks is a multidisciplinary artist based in Connecticut and NYC. She studied painting 

at Lyme Academy College of Fine Arts, earning a BFA in 2005, followed by an MFA from 

Brooklyn College CUNY in 2008. Since then, Marks has been awarded artist residencies in Italy, 

France, Portugal, Ireland, the Arctic Circle and across the United States. This is Marks’ third 

exhibition with SEFA, following the success of a two-person show in 2021, in which the Gallery 

featured paintings from the artist’s “Recollection” series–colorful abstractions, loosely based in 

memory and place.  

 

In the current group exhibition, SEFA highlights two bodies of works on paper: “Constellation,” a 

suite of nine etchings with color pencil; and “Ballycastle,” a series of watercolor monotypes, 

made during the month of May when she was an artist-in-residence at the Ballinglen Foundation 

in Ireland. Place and process inspired the series. “Process first, in this case,” Marks says. “I 
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brought watercolor paints with me thinking I’d do a bit of watercolor painting in the landscape. 

Unexpectedly, I had the opportunity to learn the process of making watercolor monotypes and I 

had access to an etching press. That was all it took to get me going. I worked intensively for 

days making prints.” She made 46 in all. Each monotype—richly hued and painterly—reflects 

the colors and geometry of the Irish landscape.  

 

The “Constellation” series, featured prominently in a grid on a central wall in the Gallery, began 

with a shape-based, linear drawing etched into a copper plate. There are 36 shapes and—on 

the right side of the drawing—nine numbered “check” boxes. Describing her approach, the artist 

states: “I pulled the first test print of my etching and then knew what I wanted to do with it: make 

an edition of nine and hand-color each—variations on a theme. During my 2023 residency in the 

high Arctic, I visited the Ny Ålesund research station at 79º N. There was a gift shop (!) and I 

purchased a set of 12 color pencils. They are very hard, and the colors are pure and muted.”  

 

Considering the 36 shapes, 12 pencils and the edition of nine etchings, Marks devised a 

system—a structure—for the hand-coloring. She assigned each color to three of the shapes (3 x 

12 = 36). Three colors would be used for each etching; each color would be used once in the 

first four etchings (4 x 3 = 12). For the second four, three colors would be used again, but not in 

combination with a color from its first group of three. For the ninth etching, all 12 colors would 

appear together, filling all the shapes. 

 

◈◈◈ 

 

Born in Charlotte, NC and based in Cleveland, OH, Kate Snow is known for her elegant 

paintings of loose grids in gouache and graphite on handmade paper. Intuitively placed and 

never uniform, the shapes—lines, rectangles, dots, circles and squares—are stacked one by 

one in hues of soft gray, charcoal, off-white and bright blue, yellow, purple and orange.  

 

After studying design, color theory, painting and drawing in community college and at various 

makerspaces, Snow worked for many years as a director at Zygote Press, a non-profit 

community printmaking studio, where she honed her skills as an independent printmaker, while 

also collaborating with artists from around the world. Before turning to printmaking, Snow was 
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an avid photographer; both photography and printmaking have impacted how she paints. Snow 

likes to say that she paints like a printmaker—with an exacting, technical process and with an 

obsessive attention to detail. 

 

The current exhibition features nine framed works that continue her exploration of the grid. Her 

current work was painted with a #6 brush that has an ideal width for her chosen mark making. 

Snow slips into a meditative or altered state as she paints from the exterior border towards the 

paper’s center. The process is never sketched or mapped out in advance. Intuition tells her 

when to leave an empty space or when to punctuate the monochromatic rhythm with a 

contrasting color, such as the linear break of silver dots within a larger landscape of blue dots in 

“Blues & Yellows” or a row of black squares that break up the gray in “Gray Squares.” These 

surprising elements, which Snow calls “interrupters,” reflect the human touch and beautiful care 

through which Snow puts down each mark. Once Snow paints a shape on paper, there is no 

turning back. She must move forward with the mark making, a process she compares to life 

itself. While we can try to control the chaos, we must reconcile that so much is out of our control. 

We can simply move forward—mark by mark.  

 

The paintings in the current show were largely produced during an 11-month road trip she 

undertook with her husband across California, Arizona, Utah and New Mexico. Travelling light 

and staying in Airbnbs compelled the artist to rely on a limited array of materials, tools and 

colors. Hence the preponderance of drawings in the gray/white/black scale.  

 

“The trip reinforced for me that I prefer to live simply and work simply,” says Snow. “Wherever 

we went, we set up makeshift work spaces, and had just what we needed.” Snow adds that she 

had a sense of faith through the trip that she would get to where she needed to be, wherever 

that was, in life and in work. 
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ANGELA A’COURT 
 

ARTIST BIOGRAPHY 

 
Angela A’Court is an artist and printmaker who works predominantly in soft pastel, while 
integrating painting, printing, collaging or paper making. Born in London in 1961, she has 
adopted New York as her home, moving between NYC, the UK, Tokyo and her latest 
residencies. She attended the West Surrey College of Art and Design, UK, Parsons School of 
Art and Design, New York and Goldsmiths' College London where she earned her BA in Fine Art 
Textiles. A'Court worked as an interior designer for an architectural practice before pursuing her 
painting practice full time. Most recently, she completed an MA in Art and Material Histories at 
the City & Guilds Art School in London. 
 
A’Court was first exhibited by Susan Eley Fine Art NYC in the exhibition Regarding Arcaida in 
2008. She has worked with the Gallery since then, regularly showing in both its NYC and 
Upstate locations. A’Court continues her relationship with SEFA as a represented artist in its 
both physical and digital venues. The exhibition at SEFA Hudson in September 2025 marks her 
19th collaboration with the Gallery. 
 
A’Court’s evolution has been influenced by living in and experiencing different cultures, which 
have offered up a visual and emotional dimension to the work. As an onlooker, she is interested 
in re-defining soft pastel as a modern medium for reflecting contemporary life by distilling and 
exalting its intrinsic immediacy and tactile distinctiveness. 
 
 

ARTIST STATEMENT 

 

I move slowly in the studio, so that ideas can free-float. There is a rhythm and pace here that 
enables me to feel my way around a painting. With a sensibility rather than a single idea, I'll 
begin painting so that randomness and equilibrium work alongside each other. My working 
process is an explorative, intuitive mix borrowed from several disciplines, combining and 
alternating pastel with print or collage. 
 
My experience in Japan is evident in my more recent work. Prompted by curiosity and a need to 
adapt to a different culture, I tentatively explore the surrounding new, in contrast with older 
recollections. I place a beloved cup next to a chicken wire lantern, unearthed at a Japanese flea 
market, and a new conversation begins. It's about absorbing change and finding a way through, 
using the spaces in between. The resolution comes in recognizing when a balance is found and 
there is a connection between the contrary: the new and old, the unfamiliar and familiar. 
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I gather my visual language from the grace of everyday ordinariness, private worlds, unguarded 
moments, the unsaid - the trace of human presence. I paint what makes me curious and seek to 
render the truest emotional response that made me first stop and take note. 
 saw. 
 

◈◈◈ 

 

BARBARA MARKS 
 

ARTIST BIOGRAPHY 

 
Barbara Marks is a multidisciplinary artist based in Connecticut and NYC. She is known for her 
small-scale, square, colorful paintings that are semi-abstract in nature; and for her drawings in 
accordion-fold Japanese albums, on blank postcards and on upcycled consumer packaging. A 
child of the sixties, Barbara grew up in Westport, Connecticut. She attended college, studying 
anthropology until she fell into graphic design. In 1978, she established her own studio 
specializing in book design. In 2001, she left that behind to study painting at Lyme Academy 
College of Fine Arts, earning a BFA (2005) followed by an MFA from Brooklyn College CUNY 
(2008). Since then, Marks has been awarded artist residencies in Italy, France, Portugal, 
Ireland, the Arctic Circle and across the United States and has shown her work throughout the 
Northeast. 
 

ARTIST STATEMENT 

 
Why do I make things?  
 
I come from parents who made things; making is in my DNA. I am happiest when I am at work 
making something. Materials and process are of great interest to me. Color, touch and line are 
essential elements in my work. I paint and draw; I work with clay and I weave fiber and paper; I 
am a sometimes printmaker. I take photos with a toy film camera. And I write. I respond to the 
world around me using whatever materials I have at hand. I let the materials take me places.  
 
What am I curious about?  
 
Everything. Curiosity is the catalyst for much of what I do. I make my work for myself; if it 
engages others, that’s a bonus. I have discovered that the things I make tend to catch people at 
first glance—and they come a little closer to investigate further. I suppose, in the same way that 
I think of drawing as slowing down my looking, my drawings seem to ask that of the viewer. My 
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work is a reflection of me, and of my thought process. Most important to me is the process—the 
investigation and the discovery—that leads to the making. 
 
I am at a most interesting inflection point in my work. Before the pandemic, I would say “I am a 
painter, and my primary medium is color.” During the first year of the pandemic, I turned to 
drawing—obsessively perhaps—in accordion-fold Japanese albums, resulting in “Isolation 
Journal,” 52 volumes of drawings. Although I’ve not returned to “easel” painting, my exploration 
of color persists—in clay, printmaking, weaving  and drawing. The interaction of color is very 
different in each of these mediums, as is role of line, which is central to my current work. An 
artist colleague commented (excitedly) that my various pursuits are on a collision course. They 
are! Where they intersect, in drawing, is what I keep returning to. My postcards project, an 
ongoing series of daily drawings and messages on blank postcards, best exemplifies what I am 
thinking about.  
 

◈◈◈ 

 

KATE SNOW 
 

ARTIST BIOGRAPHY 

 
Kate Snow is a painter, printmaker, and installation artist in Cleveland, OH. After beginning fine 
arts study at college, Kate’s educational path was interrupted and reshaped by chronic illness. 
Needing a more accessible and inclusive learning environment, she continued her artistic 
training through the community-based printmaking studio, Zygote Press. From 2010–2020, she 
worked with and learned from local and international fine art printmakers to hone her skills and 
deepen her practice, ultimately going on to serve as co-Executive Director of the organization. 
 
She began exhibiting in 2015, and her work has since been shown across the United States and 
in Germany. Primarily a monochromatic abstract painter, she uses nontraditional tools and 
elements of design to explore themes related to time and the concept of slowness. Her recent 
foray into installation work, primarily addressing issues around chronic illness and disability, has 
garnered significant support. 
 
She has attended a number of residencies, including The Studios at Key West, the Virginia 
Center for the Creative Arts, and the Grafikwerkstatt in Dresden, Germany. Her work can be 
found nationally in many private and corporate collections, including MetroHealth Hospitals and 
Westin Hotels, and in 2018 she was selected to create the season awards for the Cleveland 
International Film Festival. Kate has earned multiple grants and awards, including the Ohio Arts 
Council’s Individual Excellence Award in 2021. 
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ARTIST STATEMENT 

 

For nearly a decade, my artistic practice has explored the radical potential of slowness and 
simplicity in a culture obsessed with speed, productivity, constant stimulation, and consumption. 
Initially curious about my own preoccupation with achievement and output, this focus became 
profoundly relevant in 2020 when an autoimmune flare-up left me largely housebound and 
unable to work. 
 
Reeling from the loss of independence, agency, and identity, I began a series of small, daily 
paintings—“journal entries” documenting what I could physically manage each day. Collectively, 
they charted the fluctuating story of my health, capacity, and grief. While the project started as a 
coping mechanism, it evolved into a confrontation with internalized beliefs about worth, ableist 
ideas of productivity, and the fragility of a life paced by exhaustion. 
 
Starting in 2022, this awareness expanded into a series of interactive installations exploring 
chronic illness and disability in the public sphere. With a disarming sense of humor, these works 
validate the disabled lived experience—shining a spotlight on those who often feel devalued and 
invisible—while educating and challenging broader audiences. 
 
Alongside these introspective and interactive projects, my practice also includes minimal 
paintings that distill my explorations into pure shape, pattern, and color. These works, 
intentionally pared down, extend my commitment to simplicity and careful attention, inviting 
viewers to connect with the most basic elements. Whether through meticulous pointillist 
gestures, participatory installations, or minimalist abstractions, my art consistently seeks to 
affirm the dignity, power, and intrinsic value of less in a society that preaches the gospel of 
more. 
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