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Interview by Harryet Candee

'l:aph by Mike Edmonds

SASHA HALLOCK

CONTEMPORARY PAINTER

Photographs Courtesy of the Artist

Sasha Hallock is a contemporary painter living and working in Brooklyn, NY. He creates small-scaled paintings with watercolor, graphite and colored

pencil. Each piece is populated by geometric forms, vibrant hues and unexpected textures. By mounting the paper on wood panel, Hallock’s work straddles

two-dimensional art and sculptural objects. With an Iranian father and American mother, Hallock’s paintings speak to a “bringing together,” of disparate

pieces to create an object of beauty. Each painting is the result of meticulous building: one line, shape and color in relationship to the next—an abstract

language expressing themes of play, joy and faith. Sasha Hallock is represented by Susan Eley Fine Art.

Harryet Candee: Meeting you at your artist re-
ception at SEFA Hudson last week brought me
to the point of inspiration where I had to bring
you into The Artful Mind, not any later than
this September issue. I find your work beauti-
ful and thought provoking. I chose a painting
that I would, if I could, own myself, but it is
sold, and that’s a good thing! Can you tell us
about, “Mercy” Small works no. 122?

Sasha Hallock: “Mercy” began with a focus on
muted, dusty color and a delicate touch. I have a
wonderful set of Agora opaque watercolors from
Germany that come in shades of brown. They can
be very soft and subtle compared to my Kurateke
watercolors from Japan, which tend to be thicker,
more oily and aggressive. And so, “Mercy” in
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many ways started from this place of quiet
thought, a calm after what seemed like a month
of storms in my life. I was tired from all the prep-
aration for the show in Hudson, finishing a grad-
uate course and the summer heat in my Brooklyn
studio. I wanted to rest in the painting, to build a
place of refuge, protection and longing. And as I
worked, this form emerged, with a strength and
presence that encouraged me. I titled it, “Mercy”
because the painting reminded me that when we
feel at the end of ourselves, we can still be sur-
prised by receiving a gift we do not deserve, or
being saved from what we most fear. This paint-
ing was that gift to me.

Many of your small works attract me because

you have taken the white space and given it the
same importance as the sculptural forms you
have created in the space. How do you do this?
SH: Thank you for acknowledging the use of
white in the paintings and giving it equal value to
the sculptural forms. To be honest, for many years
I struggled with this white space. I worried that I
was not utilizing the entire rectangle, or that the
figures were not integrated, seeming to “float”.
However, over time, I have come to embrace this
aspect of my work. In part I believe the use of
white has to do with the sculptural nature of my
painting, it provides a place of rest, pause and ac-
companiment to the centralized forms. In a similar
way that you would encounter a sculpture, either
displayed on a white pedestal, or surrounded by






